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Beethoven Musical Innovations
Introduction
	Beethoven is a transitional musical figure who played a notable role in the Classical to Romantic music transition era. His music work is distinguishable from any music composition that was done prior entry in the music field. Beethoven composed his work using uniquely architectonic structures which employed extensive use of large motifs, musical material and themes. He was able to incorporate the architectonic structures by using “modulation” process. This process emphasized on effecting a radical change in home key using the different constituent keys so as to ultimately attain custom harmonic regions that were unique in Beethoven music. 
	Beethoven’s greatest music innovation occurred later in his music career after he was able to add more fluidity of the distant keys making him to establish a rapid solidity. He was able to utilize unexpected notes to juxtapose the different distance keys that were creating the extra fluidity.  This composition feature enabled him to expand the harmonic realm which resulted in creation of a diverse experiential and music space. Unlike in other music, Beethoven’s music had a more flexible experiential and musical space which enhances the creation of scene of unfolding drama in music (Milsom, 14). Moreover, the music development process using the custom home keys give a sense of musical moves arising from the musical tools used in the development process. 
	The features and development process of Beethoven’s music can be compared to development process of a writing a novel in literature field. Like in a novel, Beethoven’s music looks a literary work that is focused on using complex life circumstances of a character to create drama in the life of a single or more characters in life. In addition, Beethoven’s music has aspects of spirit, body and mind notions which are similar to the philosophical notions of the German idealism’s philosophy (Stark et al, 130). These notions are unfolded in Beethoven’s music using series of contradictions and tensions in the synthesis of the subjective and objective musical resolution. Unlike in other musical compositions, Beethoven’s music contradictions and developmental phases were able to have a more enhanced unity and an encompassed resolution.  
	Beethoven was instrumental in the development of instrumental music which had been significantly improved by Haydn and Mozart. While Haydn and Mozart played a pivotal role in the expansion of the length and substance of instrumental music, Beethoven focused more on musical harmony and developed a unique formal model in his musical work. His immediate predecessors Mozart and Haydn focused more in creating a great weight in the statement of musical ideas which was known as exposition. On the other hand, Beethoven unique signature in music was the development s of sonata form in his music. Sonata form in Beethoven’s music was made possible by making a more structured and longer development section. For example, in Rejoice Symphony there is a longer development section that is subdivided into four equal subsections resulting in the development of a sonata form embedded within a sonata form. 
Conclusion
	Beethoven innovation of using a long first symphony movement that was similar to those used in most Italian Mozart symphony set a bar that later composers observed in development of instrumental music. Moreover, Beethoven extensive use of stark, forced or even marked rhythmic patterns is another notable and radical innovation in Beethoven’s music. The primacy of Beethoven’s music development is the signature themes that were a result of his movement of symphonies that are non-rhythmic which are made up of only one chord (Burnham, 20). This innovation made other composers who developed music after Beethoven to be able to achieve more unity in their work by imitating Beethoven’s successive movement of a single rhythm pattern over successive harmonic regions. 
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